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For your FREE lawn analysis, call today

0800 0111 222
* Prices based on a lawn size of up to 40m2

We already look after over one million happy 
and healthy lawns and we’d love to bring your 
lawn to life too!

We offer seasonal weed and feed treatments from £15* 
per quarter, that will keep your lawn looking lush, green 
and weed-free.

We also provide:

�  Hollow-tine aeration
�  Scarification
�  Post scarification treatment
�  Water conserver programme
�  Lawn pest control
�  Lawn disease control

Prices from just

£15*

per treatment

recorder life: see friday’s paper for a feature on eagles tribute band desperado

Why we still can’t get 
enough of the coens
‘Iconic’ filmmakers continue to innovate
Last weekend, the Coen brothers 
returned with a star-studded 
comedy, Hail, Caesar! 

Though it may not rank among the 
best of their films, it does contain all 
the quirks and intelligent wry jokes 
they’re famous for.

In 1991, Barton Fink, a scriptwriter 
tale that shares the same fictional 
Capitol studio used in Hail, Caesar!, 
was showered with awards, cleaning 
up at the Cannes Film festival. 

These filmmakers have remained 
towering independent directors ever 
since Blood Simple in 1984. 

Their debut effort became a cult 
classic after picking up recognition 
from Sundance.

In 2016, we can look back at their 
back catalogue and simply stand in 
awe at how iconic, memorable and 
consistently innovative their movies 
have become.

We can champion the Oscar 
success of No Country for Old Men, 
a modern western with a horror twist. 

Alternatively, the charming, 
endlessly quotable The Big Lebowski 
manages to present a long dressing 
gown, a bowling ball and a rug as the 
staples of its heroic lead figure; The 

Dude.
Each film has a similar tone, often 

involving money, weird folks and 
murder.

The Coens are the continuation of 
a long line of key figures in American 
– and British – film history.

Alfred Hitchcock’s enjoyable yarns, 
such as North by Northwest and 

Psycho, are both clear influences.
The Third Man, The Long Goodbye 

and The Big Sleep too share the DNA 
of many Coen movies.

A terrific example of the Coens’ 
self-assured style of storytelling can 
be found in Fargo.

Released in 1996, this is a small 
story set in a strange little town in 
Minnesota.

The tale escalates as one man 
in need of quick money becomes 
involved in murder, gangsters and 
corrupt businesses.

The film became a cultural 
touchpoint and, two years ago, was 
adapted as a 10-episode TV series 
starring Martin Freeman and Billy 
Bob Thornton.

Such a unique blend of characters, 
thrilling drama and black humour is 
what makes the Coens so influential.

Fargo (the film and TV series), No 
Country for Old Men and Miller’s 
Crossing are currently on Netflix, 
while Inside Llewyn Davis and Raising 
Arizona can be found on Amazon 
Prime.

Hail, Caesar! is playing at both the 
Vue Cinema and Premiere Cinema in 
Romford.

With teacher 
and film writer 
simon columb

‘Strange, surrealist humour’ 
helps create gem of a film
Anomalisa 

Michael Stowe (David Thewlis) has 
travelled to Cincinnati to deliver a 
speech.

He is an author who’s in a po-
sition of inspiration as his books 
improve customer sales by 90 per 
cent, we’re told.

But he’s depressed. He argues 
with his wife, he struggles emotion-
ally, hears voices and, in his puppet 
skin, he’s uncomfortable.

Everyone else seems to be iden-
tical, with subtle variations in cloth-
ing, hair and figure, until he meets 
Lisa (Jennifer Jason Leigh).

Her beautiful voice lifts him from 

his slumber and together they 
share a, somewhat awkward, ten-
der night together.

An animated movie, the innova-
tive use of the same voice (Tom 
Noonan) is the mark of co-director 
Charlie Kaufman (working with 
Duke Johnson).

A bureaucratic dream harks 
back to Kaufman-scripted Being 
John Malkovich, while a panic at-
tack, visualised magnificently by a 
deteriorating environment, recalls 
Eternal Sunshine of the Spotless 
Mind.

This is strange, surrealist humour 
with a story we recognise and only 
Kaufman can deliver.


